Advanced Placement Studio Art:

 3-Dimension Curriculum

While this course is certainly geared to stimulate the talented art student, it is designed to inspire and “to connect all students to college success and opportunity” according to the mission of the College Board.  Therefore, any student willing to accept the challenge of a rigorous college level course is encouraged to explore the possibility of taking AP Studio Art.  That being said, while there are no specific prerequisites for taking AP Studio Art, it is highly recommended that students have prior art training so that they may successfully meet the scrupulous demands of this course which culminates as the mature student becomes an independent thinker and art maker.    

The course is designed for self motivated upper level high school students interested in pursuing the visual arts as part of their higher education, its exceptional expectations facilitating a higher standard in the visual arts beginning in the 6th grade.  AP Studio Art students will prepare a portfolio that can be used as part of their college application process as well as submitted to the College Board for AP credit. Regardless of the student’s ultimate college or career goals, this course in the visual arts will serve as a general introduction to the academic rigor expected at the college level. The body of work submitted for the portfolio can include art created prior to and outside of the AP Studio Art course.

The instructional goals set by the College Board for a successful AP Studio Art Class include the following: 
• Encouraging creative and systematic investigation of 

  formal and conceptual issues. 

• Emphasizing the making of art as an ongoing process that involves the  

   student in informed and critical decision-making. 

• Helping students develop technical skills and familiarizing them with the 

   functions of the visual elements. 

• Encouraging students to become independent thinkers who 

   will contribute inventively and critically to their culture through the   

   making of art. 

Students will develop a thorough understanding of these goals by participating fully in all aspects of this multi-dimensional process as outlined below. 

Student Objectives: 

• Maintain a strong work ethic. 

• Work through and solve visual problems effectively. 

• Refine the ability to render what you see and what you   imagine. 

• Understand how art elements and design principles communicate 

   content. 

• Increase awareness of the creative process. 

• Increase knowledge of art tools and materials. 

• Pursue the art making process with a passion and be fearless in that  

   process.

· Develop vocabulary to articulate the art making process through active participation in group and individual critiques. 

AP Studio Art 3-D Design Portfolio Requirements:

The course promotes a sustained investigation of sculpture through the development of 18-24 pieces organized in a three-part portfolio including a Quality, Concentration and Breadth section as follows: 

Section I: Quality  

Five actual works/10 slides/two views of each. 
 Students will begin to identify, along with their classmates and teacher, completed works that most represent mastery in concept, composition and execution of 3-D design. The concept of quality is reinforced throughout the year in critiques and assessments that are based on the AP Studio Art scoring guidelines.  This work must also meet the quality standards of an introductory college course. The Quality section of the portfolio results from the best work of the Breadth and/or Concentration sections of the portfolio. 

Section II: Concentration 
12-slides/some details/10 to 12 works.

During the second semester, students will focus on individual exploration, or their Concentration. A Concentration is a body of related works that: 

• grows out of a coherent plan of action or investigation 

• is unified by an underlying idea that has visual and/or conceptual 

   coherence 

• is based on individual interest in a particular visual idea 

• is focused on a process of investigation, growth, and discovery 

• shows the development of a visual language appropriate for the subject 

At this point, students will have transitioned into a more open-ended and self-motivated direction for the duration of the portfolio preparation process, developing a body of work that is a result of an in-depth personal commitment to a particular artistic concern.  Preparing students for this aspect of the portfolio begins with the summer assignment when students are asked to make a preliminary list of their personal interests and passions. Concentration ideas develop further during the first semester as part of the ongoing critique process and become formally articulated in narrative form immediately following winter break. 

Section III: Breadth 
16 slides/eight works/two views of each.

During the summer & first semester, students will focus on the BREADTH section, or teacher driven portion of their portfolio, which will consist of actual assignments or challenges with the intent to help each student develop a variety of critical thinking skills and techniques to support the artistic creative process. 

General portfolios requirements:

This portfolio is intended to address sculptural issues. Mastery of concept, execution and composition incorporate all the elements and principles of art, but integrate the concept of depth and space as well. Critical to 3-D production, students must consider presentation: Will it stand on the floor, be suspended, mounted on the wall or shelf, be placed on a pedestal or base, or where is its place in the environment?  These issues can be explored through additive, subtractive, and/or fabrication processes, figurative or nonfigurative sculpture, architectural models, site-specific work, use of multiples, casting, assemblage and construction, jewelry, etc. Almost any material available in the studio can be used in almost any combination: wood, paper, metals, rubber, Styrofoam, plaster, fabric, rope, acrylic, found objects, wax, clay, stone, earth, among others.   

AP Studio Art Classroom Requirements

In order to submit a successful portfolio that meets instructional goals, and to accommodate the varied strengths and interests of each student within the group, this class will meet daily through the school year for a single period of approximately 45 minutes.  Regular attendance is mandatory for success.

· In addition students will be expected to take regular advantage of open studio time offered during their lunch periods throughout the school year to help meet deadlines for assignment due dates.

· They will further be expected to participate in a class field trip and attend open studio sessions during the Regents week in January when the classroom will be open for final adjustments to the Breadth section of their portfolio, slide taking and preliminary work on their Concentration. 

· Homework—Students may receive specific assignments or just be asked to spend time working on a particular in-class assignment at home. They should be prepared to spend four to eight hours a week outside of formal class time, especially since that time has been limited to one period per day. 

General Course Outline 

This course is broken down into three phases: 

Summer Assignment: 

The summer assignment consists of the completion of the first breath assignment, a written reflection and an independent trip to a local museum.  

First Semester: All students will primarily be preparing work for the Breadth section of the portfolio. Work that meets AP standards completed in previous years may also be considered for submission. A variety of concepts and approaches will be used to demonstrate abilities and versatility with techniques, problem solving, and ideation.  Each assignment will incorporate four phases including: 

· Research (actively investigating historical references to the problem presented in order to inform and clarify personal response.) 

· Ideation (brainstorming possible creative solutions through a series of sketches or maquettes) 

· Execution  (finishing a final product that demonstrates a mastery of the objectives of the assignment)  

· Self Evaluation (completing a rubric, participating in, group and individual critique, and writing reflectively)  

Critiques 

Critiques are an integral part of the class.  All students are brought together for regular, full period formal assessments on alternate Fridays when major assignments are due. Rubrics are to be completed prior to class critiques and are meant to be a starting point for self-examination. All students are expected to participate and need to be present in class for full credit. Informed peer feedback is as valuable, if not more than teacher observations regarding student work. It not only assists the student who’s piece is being critiqued, but facilitates an articulation process for all students to become self-reflective, critical thinkers about their own art making. In addition, there will be ongoing, spontaneous, informal assessment to support the ongoing development and change of student work. (This process will lead to developing a personal statement for the Concentration portion of the portfolio and will continue to take place as student Concentrations develop.)

Fall Calendar:

(Assignments and written critiques due on Fridays)

Students may take up to 2 week to complete one assignment

September:

Breadth #2 & 3 due 

Critique #1 (Breadth #1) 

Critique #2 (Breadth #2)

October:

Breadth #4 & 5 due

Critique #3 (Breadth #3)

Critique #4 (Breadth #4)

November:

Breadth #6 due

Critique #5 (Breadth #5)

Critique #6 (Breadth #6)

December:

Breadth #7 & 8 due

Critique #7 (Breadth #7)

Final Breadth Critique #8 (breadth #8)

Preliminary Concentration Discussion

Preliminary Breadth Slide preparation

January:

Preliminary Concentration Proposal due first day after winter break

Concentration #1-3 due

Critique #9 (Concentration #1 & 2)

Open Studio Time during Regents Exam Week

Class Museum Trip 

Second Semester:

Students are well immersed into the Concentration section of their portfolio by the second semester, having been introduced to the concept when they signed up for the course and received their summer assignment.  Since they must complete their entire concentration, finalize their slides and compile their portfolios by early May, students begin the concentration section immediately following winter break. Open studio time is made available during Regents Exam week as well.  By the first week of the second semester, Concentration Assignment # 4 is due. 

Spring Calendar:

(Assignments and written critiques due on Fridays.  Students may be working on more than one project at a time, especially in clay)

February:

Concentration Assignments: #4, #5 and #6 due

Critique #10 (Concentration #3 & #4) 

Critique #11 (Concentration #5 & #6)

Shoot Slides

Concentration Update Due

Portfolio Checklist Update Due

March:

Concentration Assignments: #7, #8, #9 #10 & #11 due

Critique #12 (Concentration #7 & #8)

Critique #13 (Concentration #9 & #10)

Shoot Slides

Concentration Update Due

Portfolio Checklist Update Due

End of month- last wet work in clay

April:

Concentration Assignment: #12 due*

Critique #14 (Concentration #11 & #12)

Spring Break (Final Clay firing)

Completion of Portfolio Checklist

Completion of Concentration Statement

Final Slides/ Begin Portfolio Submission Preparation

May:

Portfolio Submission Preparation & Completion

Final Critique-(Present Final Concentration)

School Wide Spring Arts Show 

*Flexibility is given to the total amount of  pieces in the concentration section based on complexity. All final work is due regardless of  quantity.

Course Description  

Artistic Integrity: Students are expected to use artistic integrity throughout the course. Work that is based on published photographs or the work of other artists must move beyond duplication to illustrate an original idea. If students produce work that makes use of photographs, published images, and/or other artists’ works, the course teaches them how to develop their own work so that it moves beyond duplication.

Grading 

 All Student grades fall into two categories: Classwork/projects (70%) Each marking period follows the monthly calendar-attached with due dates for each project.

Class participation (30%). Class participation includes students’ participation in group and individual critiques, including the submission of the self-evaluation rubric, self-directed preparation for final projects, development of a viable concentration, slide taking, and final portfolio preparation. 

 Required Class Textbook & Recommended Supplies 

Mary Stewart, Launching the Imagination, A Comprehensive Guide to Basic Design Second Edition (Includes Instructor’s Resource CD Rom) McGraw Hill, 2006. This text serves as a common denominator for design issues inherent in drawing, 2D and 3D. All students will have their own copy to reference and use for the ideation process at home as they begin their breadth assignments, with the goal of making written and visual research a natural part of their art making process. They will continue referencing this text, especially focusing on artist interviews as they develop their independent voice for their concentrations.

  The school will provide access to other resource materials in the classroom and most other supplies and equipment, but the following supplies are recommended to be available or purchased by each student:

· Found objects for a variety of sculpture projects. 

· Visual journal 

· Personal digital camera for documenting work throughout the creative process.

· Personal clay tools 

Parent/Family Involvement:  Strong student achievement is linked to support and understanding from home.  It is essential that parents/guardians have their own awareness of the expectations being placed on their children for this course. They, along with their child will sign a commitment letter outlining expectations, and encouraging them to participate actively by visiting the classroom during Back to School Night, and parent teacher conferences in the fall and spring semesters.

General portfolios requirements:

This portfolio is intended to address sculptural issues, mastery of concept, execution and composition. Critical to 3-D production, students must consider presentation: Will it stand on the floor, be suspended, mounted on the wall or shelf, be placed on a pedestal or base, or where is its place in the environment?  These issues can be explored through additive, subtractive, and/or fabrication processes, figurative or nonfigurative sculpture, architectural models, site-specific work, use of multiples, casting, assemblage and construction, jewelry, etc. Almost any material available in the studio can be used in almost any combination: wood, paper, metals, rubber, Styrofoam, plaster, fabric, rope, acrylic, found objects, wax, clay, stone, earth, among others.   

Grading Policy

Projects                                65%

Class Participation              20%

Critiques                               10%

Homework                            5%

